Die Dreigroschenoper of Bertolt Brecht, music by Kurt Weill 
(the 1931 film, directed by G. W. Pabst; Elgin Cinema, New York) 


Soho London 1931 where is the proscenium where in this film trans- 
formation where BETTER A GOOD DINNER THAN A FINE COAT where is it 
what is the relationship of the revised world of the art object to 
the proscenium what is the relationship of the revised world of the 
art object to the nonrevised world on the other side of the pro- 


scenium in this film version of Die Dreigroschenoper it is only 


The Ballad Singer who directly addresses the audience in the New 
York Shakespeare Festival production Mack the Knife, Jenny Towler, 
Mr. Peachum, Mrs. Peachum, Polly Peachum, in addition to The Ballad 
Singer, all directly address the audience at one time or another 
during the course of the play, in the film version Tiger Brown, 

Mack the Knife, and Mr. Peachum become allies/officers in the City 
Bank, Piccadilly, in the NYSF production Mack the Knife, Mr. Peachum, 
and Tiger Brown are not able to resolve their differences and Mack 
the Knife is about to be hanged when the Royal Messenger arrives to 
announce that Macheath has been pardoned and elevated to the peerage, 
in the film version Mack the Knife is a three-dimensional theatrical 
gentleman crook who is conscious of the fact that he is playing a 
role not only for himself but for others and who expects that those 
with whom he comes into contact be conscious of the fact that they 
are playing roles not only for themselves but also for others un 
personnage qui ouvre la porte et qui s'observe ouvrir la porte (be- 
fore taking flight when informed by Polly that her parents and Jenny 
Towler have denounced him to the police, Mack the Knife serenely 
puts on his white gloves--having just washed his hands and nails; 
during the reception in Thames Wharehouse #3 on the British Dock 

at 2:10 AM, Mack the Knife reproaches one of his men for serving 
champagne in a sauterne glass; when Polly comes to visit Macheath 

in jail she is reproached by him for not having paid sufficient 
attention to her appearance before having come--"Didn't you have 
time to fix your face?") in the NYSF production Mack the Knife is 

a two-dimensional door-opener who appears to be unable to watch 
himself open a door un fop manqué (the effect of the scene in which 
Macheath throws down his white glove in the NYSF production is not 
unlike the effect true which is produced when a small child is in- 
structed to pick up his toys that he has left on the stairs--neither 
Raul Julia nor the hypothetical small child understands why he is 





